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ﬂ: — —Klein & bei reinen | -Z+7+9 | 5-7+49 [-5-7+9 [ 434749 [ -3+47+0[ +7-9+9[ -7+79 [-7+9,11 | +3-79 [ -7-949
Intervallen vermindert |*11+13 | 11-13 [ 11-13 | 11413 11+13 | +11+13| 11-13 | -13+13 11-13 11+13
Zahlen ohne+oder—sind | 21446 |+2,4-6 | +2,4-6 | +2,4+6 |+2,446 | -242+4 | -2,4-6 |+2,4 2,46 |-2+2,4
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hel] Intervallen vermindert |+11+13 | 11-13 | 11-13 | 11+13 11413 | +11+13| 11-13 -13+13 11-13 11+13
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rein +2+4+6 [+2,4-6 | +2,4-6 | +2,446 [+2,446 | -2+2+4| -2,46 |+2,4 2,46 |-2+2,4
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+ = Grob & bei reinen
Intervallen iibermassig

= =Klein & bei reinen
21 Intervallen vermindert

Zahlen ohne + ode r=sind rein

Ramische Z2ahlen
numerieren die Oberline

H D#0

79
H#11 H13

?9#1 1

T‘El#ll

D#m  F#m F# A+ A#m C# E#0  G#m
“F+749 | 5-749 |-5-7+9 [+3+7+9 | -3+7+9 | +7-949 | -7+79 | -7+9,11[+3-7-9 | -7-9+9
+11+413 | 11-13 | 11-13 [11+413 | 11413 |[+11+13| 11-13 | -13+13 [11-13 |11+13
+2+446 |+2,4-6 | +2 ,4-6 [+2,4+46 [+2,446 |-242+4 | -2,46 |+2,4 |-2,46|2+2,4
-14+14 | 12-14 |-12-14 |+10+14 | -10+14 | +6+14 | -14+14 | -6+6-14 | +10-14| +6-14
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JEDE MEU ERSCHEIMEMDE TOM-
BEZEICHMNUNG IM DER OBERTOMREIHE
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